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Unit-1 Technical Terminology

Naad, Sruti, swar, Gram, Moorchana jati, Taal, Taan, Gamak,
Gandharva-Gan, Margi-deshi Gaan,Vamea, Alankar, Harmony
Melody Musical Scale, musical interval and Harmonico.

Swarit, Alpatava- Bahutava,  Avirbhav- Tirolobhav, Upang
Bhashang.

Peshkar, Kayada, Rela, Laggi, Ladi, Taal, Laya, Matra, Avartana
Vibhag, Sashabda- Nishabda, Kriya, Theka,Gat and their types
Kruti, Kirtana, Pad, Ragmalika, Tillana, Nyas, Ansha, Anupras,
Geeti-natya,  Nritya-natya,  Varsha-mangal,  Vasantotsava,
masitkheni Gat and Rajakhani Gat, Notation system accotding to Pt.
Bhatkhande and Pt. Paluskar
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Unit-II Applied Theory

Detail study of Ragas, classification of Ragas, Gram Raga
Vargikaran, Mel Raga Vargikaran, Rag- Ragini Vargikaran, and
Ragang Vargikaran

Time theory of Ragas, The uses of Harmony and Melody in Indian
Music, Placement of Shudha Vikrata Swars on Shruties in Ancient,
Medieval and Moderit Périod.

Detail knowledge of Prevalent talas of Hmdustam music, Ten prans
of Tala, Margi and Deshi Tal of ancient period. -
Original Principle of Tihai Formation, Chakradar Gat, paran, Detail
study of Hindustani and Kamataka Tal system w1th special refrence
to ten Prans of Tal.

Detail study of different Layakaris-, Dugun, Tigun, Chagun, aad
Kuaad, Biyad and method of apply them in compositions.
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Unit—III Compositions forms and Evolution

Prabandh, Dhrupad, khyal, Dhamar, Thumri, Tappa, Tarana,
Chaturang, Trivat, Vianda Gaan, Varnda Vadan.

Javali, kruti, Tillana, Aalap, Varnam, Padam, Raagam, Taanam,
Pallavi, Vama, Swar- Jaati, Ragmalika.

Ashta Chhap saint Poet and their Musical contribution in Indian
Music.

Haveli Sangeet, Music of Indian Temples and Raj Darbar.
Co-relation between Music and Theater.
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Unit-IV Gharana and Gayaki

e Origin and development of Gharana in Hindustani Music.

e General Study of Gayan, Vadan and ertya Gharanas, merits and
demerits of Gharana.

s Need and Possibilities of Gharana in present period.

o Prominent artist of various Gharana's and their musical contribution.

¢ Importance of memory and Upajang in music Teaching. -
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Unit-V  Contribution of Scholars to Indian Music and their

textual Tradition

Narad, Bharat, Dattil, Matang, Sharangdev, Nanyadev, Lochan,
Rarnaratys, Pundarik-Vithhal, Sormnath, Damodar Mishra, Ahobal,
Hardayanarayandev, Vyankatmukhi and Shrinivas.

Pandit Bhatkharide, Pandit. V.D. Paluskar, Pandit Omkamath
Thakur, Aacharya Brahaspati, Dr. Premlata Sharma, Pandit
Ramashrya Jha.

Study of Ancient, Mediaval and modern Script in percussion
instruments like Bartiya Vadhyon ka Itihas, Sangeet shastra,
Bhartiya Sangeet me Tadl aur Roop, Abhinav Tal Manjari, Bhartiya
Sangeet vadhya.

Contribution of various Scholars of Percussion Instruments in
Ancient, Medieval an modern period like- Kudau Singh,
Bhagvandas, Raja Chatra Pati sirigh, Anokhelal, Ahmad Jan
Thitkava, Shamta Prasad and Kishan Maharaj.

Coniribution of Karnatak Scholars , composers, performers of
Medieval and Modern period Tyagraj, Muthu Swami Diksutar,
Syama Shashiri, Gopal krishna Bharti, Prof. Rammurthi, Vasanta
Kumari, M.S. Subbu Laxmi, T.N. Krishnar.
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Unit-V1  In Historical perspective of Music

Historical development of hindustani Music (Vocal, Instrumental,
Percussion) in Ancient, Medieval and modern age.

Histrorical development of Karnatak Music and Ravindra sangest
Music in Mahabharata and Ramayan period, Music in Jain Boddh
and pratishalkhya period.
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o Historical development of Indian Classical dance in Ancient,
‘Medieval and Modem period.
» Contribution of western Musicians in Indian Music.
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Unit—VII Aecsthetics

« Origin, Expression and Appreciation of Aesthetics. Principles of
Aesthetics-and its relation to Indian music.

« Rasa Theory and its applications in Indian Musie.

o Ragaand Ras according to pt. Bharat and Abhinav Gupt.

e Relationship of musical aesthetics and Ras in Hindustani music
(Vocal, Instramental and percussion) and Karnatak music,

o Study of Interrelationship of fine arts with special reference to Rag-
Ragini paintings and Rag Dhyan.
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Unit-VIII Instrumental/ Dance

Instruments used in Hindustani, Kainataki and Ravindra Sangeet
and its origin and development.

Life sketch .and Musical contribution of well known Hindustani and
Karnataki artists.

Importance of Tanpura and its harmenics

Origin and development of chaturvidh.Vadhya Classification.
General knowledge of Indian Dance - like Kathak, Bharatnatyam,
Kuchipudi, Odissi, Kathakali efc.
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Unit—IX Folk Music

Influence of folk music on Indian classical music, stylisation of folk
Melodies into Ragas.Uniqueness of the clasical music Gharanas of
MP and the contribution of their artists. '

General study of folk music of various regions of India: Analysis of
the elements of the classical music in the folk music of MP and
contribution of folk singers and folk musical instrument players.
Popular folk tunes of various regions like- Baul, bhatiyali, Lavani.
Garba, Kajri, Chatiy, Mand, Pandwani and etc.

Information of popular folk dance and folk instrument.

Information of popular Folk-Vocalist, Folk- Instrumentalist and Folk

Dance artist. .
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Unit-X Music Teaching and Research Technology

» Guru Shishya Parmpara and Institutional music teaching,

e Utility and importance of electronic équipments in music.

e Co-relation ship of music and research Methodology, various
methods of research, problem and. solution in field of music
research.

« Inter-relation between text.and oral Tradition.

» Music Therapy and its effect on Human life. Names of the main
awards given by MP Government and nominated artists (in the field

" of classical and light classical music). |
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