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Tappa was developed from the folk songs of which community? :
(A) Pastoralists of Rajasthan (B) Weavers of Banaras
(C) Boatmen of Bengal SD) Camel-drivers of Punjab
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What is Murchhana?
(A) A modified tonal form of a swara (B) A codified style of vocal rendition
(C) A cyclic arrangement of tala divisions (D) A swara-series starting from successive

[ swaras of a gram
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‘ .?’ A naad usable in music must possess three principal qualities. These are:

(A) Pitch, intensity and timbre (B) Loudness, pitch, duration

(C) Sam, khali, tali (D) Aroh, avroh, pakad

(A) Eﬁ;i L . (B) 3
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How many matras are the LU %

(B) Eight

(£) toere (D) Ten




(A) Calcutta

(C) Lucknow (B) Delhi
(D) Baroda
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Carnatic Shadjam corresponds to which Hindustani swara?
(A) Pa I ey
(C) Re D) Ga
7. T T ST AT (ST WAT=Ta: 5 T § e S e _J
@) s EERRTTEET | (B) T s ddad
© Pl AR — S dm ) (D) e wfEm s s i
3 1‘&1 }3

i
The right-hand drum of the tabla (daya) is geherally tuned to:
(A) Afixed sjandard pitch of 440 Hz (B) Sa or Pa of the accompanying y
SH &7 ¢ .

(C) No specific pitch — only loudness D)
—
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(C) 4+2+4
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Jhaptaal has 10 matras divided as:
(A) 2+3+2+3
. (C) 4+2+4
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Shadja-gram and Madhyam-gram differ chiefly in the shruti-position of which swara>
(A) Gandhar (B) Nishad

(C) Pancham (D) Rishabh
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A sound that is pleasant, regular, and definite i m pztch and is suitable for music is called:
(A) Aahat Naad (B) Shruti Naad

(C) Sangeetopayogi Naad (D) Anaahat Naad
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Raag Kafi belongs to the Kafi thaat. Its komal swaras are:

(A) Komal Ga and Komal Dha (B) Komal Re and Komal Dha
(C) Komal Ga and Komal Ni (D) Komal Re, Ga, Dha and Ni
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Among the seven basic Swaras of Hindustani and Camatlc music, how many admit altered
(komal/tivra) forms? 4
(A) _ Hive (B) Seven
(C) Three

(D) Two
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Dhrupad singing i (D) i, it va e s ¢
18 traditj
= radmona“y associated with which style of presentation?

(A) Fastrh ici isati
ythmic Improvisation only (B) Light ornamental singing

(C) Romantic semi- i
classical expression (D) Serious, majestic and devotional

2 presentation
A -
@ 2 s e
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The earliest Vedic recitation pattern of Udatta, éudatta, and Svarita corresponds to how many
distinct pitches? '
(A) Two (B) Four
]
(C) Three 4 (D) One '
= = -
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The strings of a tanpura are typically made of:
(A) Steel and brass (B) Plastic
(C) Silk (D) Gut (catgut) ‘
rienai gl
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Mian Tansen received the honorific title ‘Mian’ fiom wh

(A) Aurangzeb oro

(C) Akbar
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In Hindustani music, Sa and Pa are kno as: m
(A) Vakra swaras ™ (B) Vivadi swaras
(C) Komal swaras (D) Achal swaras
18. "FE ot Te” S T SraR e ferg g
(A) sl & (B)  wreft v areft gt q@/arivit i «
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Tarana syllables like "yala li yala" are de{:l;)ved from:
(A)  Folk songs § (B)  Persian and Arabic mystical phrases
(C) Sanskrit slokas = (D) Sargam names
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(A) ¥E-ar i Ry e . (B)  3res qrrt/citeht
(C) F@Har (D) ame & wfet
The "jawari" of a tanpura refers to: L
(A) The bridge-thread arrangement % (B) The resonating gourd body
(C) The sympathetic strings % (D) The tuning pegs of the instrument
| 20, = H AT F I % qEa R TR R S
I @) TERTHT - (B) ety
| (C) frma (D) TIFFEHAY
W@;ataal cycle, ‘Tali’ is indicated in performance by:
(A) Aclap of the hand (B) A drum bol on the bayan only
! (C) Apause (D) A wave of the hand
/' 21. WS T A mﬁﬁﬁqﬁqmﬁwﬂaﬁ@m%
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TS
D] 1nd1cates a komal swara?

(A) A dotbelow th‘ e (B) A horizontal line below the letter

) A dot above the lett (D) A vertical line above the letter
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A characteristic pakad Phrase of Raag Yaman ;
15

%%

(A) Ni Re Ga, Re Ga, Re Sa
(B) MaGaReSa

(C) SaGaMaP
(C) SaGaMaPa (D) Dha NiSa

(C) w-w (D) a3
According to traditional Hindustanj Music theery, the vadi-samvadi pair of Raag Kafi is:
(A) Ga-Dha (B) Pa-Sa

(C) Ssa-Ma (D) Ma-Re
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(C) (D) W@
Tilwada Taal is primarily used instead of Teent}aal for:
(A) Bhajan : (B) Vilambit Khyal

25. facTfera (SreT) ware &t Gt ura: fofe arert & gl g2
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A Vilambit (Bada) Khyal is generally aCCOmpan}ed by:
(A) Chartaal of pakhawaj 7 (B) J
(C) Dadra or Kaharwa taal of semi-classical (D)

music
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In a Bada (Vilambit) Khyal, the principal mode of raag-exposition is:

(A) Rapid sargam-only patterns (B) Slow raag-vistar with bol-aalap and b,

banav
(C) Strictly composed kriti with 1o (D) Pakhawaj-led nom-tom aalap ?»’?
improvisation f2
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The 19th-century revival movement of Indian classical music from courtly patronage to public

performance was led principally by whom?

(A) Sadarangand Adarang (B) Tansen and Baiju Bawra

2 (C) Amir Khusro and Hazrat Nizamuddin (D) Pt.V.N. Bhatkhande and Pt. V.D.

Paluskar
(B) aftea-afied
(D) egof-gegot -

(B) Audav-Audav

(D) Sampuma—Sampurna

::B(B) Aedl@
‘L)(D) maﬁ]—m

=3e
5
(B) Midday

Sandhi-prakash at dusk % .’~ 5 .
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Mian Tansen is most renowne| for:
A) Codifying the ten-thaag system (B) Writing the Sangeet Parijat

(c) Composing C(‘It‘hl‘;ll ed l)l]l‘l]p;ld.,nng (D) F()unding the Gandhﬁf"a MahaVidyalaya
bandishes and originating the "Mjan"-
prefixed raag tradition
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(C) Fam ae-3eIE 1 5( (D) et AL-FaATE L
In ancient Indian music theory, a Jaati is clas[;{ﬁed by which features?
(A) Number of swaras used (B) Ten lakshanas including graha, amsha,
nyasa

(C) Aroh-avroh sequence only (D) Vadi-samvadi swaras only

() ot v v v é A
(A) m-TT . S (B) 9-% ' Ak
(C) w-am & @) T-Frp. v Y
The vadi-salmvadi pair of Raag Bihag is: i, T
(A) Ma-Sa (B) Dha-Re i a\ﬂ
(C) Pa-Sa (D) Ga-Ni N

© qrRwEEmE» & () enwgm,

Which two prineipal classical vocal forms engsed promineng

period of Hindustani classical music? 8

(A) Sargam and Tarana
(C) Dhrupad and Khyal
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Chaturang is principally rendered as: E bR

(A) Slow, weighty form like Dhrupad . (B) Drut tempo dis g God in Khyal.,,

(C) Folk form (D)  Devotional W"f Al
@ g i & ST 6 ST OG5 e, fa A VL, A o
e Fy e s gt @, Srafs g ¥ o H afSfa e Il A g g ge.
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According to the commonly accepted textboc{k form of Raag Asawari in F j
which raag uses Komal Ga, Komal Dha and Komal Ni, while Shuddha

|
aaroh but used in the avroh? o
(A)  Asawari o B) Malkauns 8
d l‘
. (C) Bheempalasi (il . ‘ !;
i 7 [ (D) Darban ';3 : :‘ '_:u:u

- 3 ﬁ?&o i T § :

(B) wmfdg dm “ H
- (D) wERw |
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(B) Mansingh Tomar
(D) Sadarang

s ) hT G ford I § oT? "" uf '
' (B) @R
(D) e g

B

Jas associated with which place?

(A)

(C) Kas ﬁ.‘:'i; Jaran (B) Lahore

(D) Gwalior

T
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Raag Bilawal is the aashray raag oy thaat? s?

N

(A) Khamaj

c) m (B) Bi]awal
- (D) Kalyan R T
30, I Sl T WIS o 2 3
(A) nﬁa‘mﬁaﬁﬁam T e 5 HET
(C) SRQ-THI T Fe (D) Tz

The _pﬁﬂéipﬂ!purpose of layakari in Indjan music is;
(A) Indicating the singing time of 5 raag @ Creating rhythmic variety in taal

(C) Establishing the vadi-samvadj (@ Changing the raag .

P R LT eE i pet——
A 914 (B) 1901
(C) 1918% (D) 1926 1
Madhav Sangeet Mahavidyalaya at Gwalior was established in which year? p
(A) 1914 (BY 1901

(C) 1918 ; (g 1926
41. < Tt o1 afera e wauem feg gy & gam? é
(A) i e B) e ¢
(C) e (D) iR
The first text to systematically elaborate Deshi Sangeﬁt was: 3
(B) Brihaddeshi
(D) Sangeet Ratn
- 3

) - :
) : %
ording to Pt. V. N. Bhatkhande; the vadi-samvadi pair 1 aag Py
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(A) @R ‘( (B) feramaet
(C) F=m » ? (D) W
Raag Yaman belongs t0 which thaat? :
(A) Kafi (B) Bilawal W
(C) Kalyan (D) Khamaj '
a4, e T R o R =
(A) ﬁmwmww (B) Weeh AT OU AR & ‘
(C) w&s A W & D FAEmef AT @ .
Aad Layakari is best described as: i:_;;
(A) Six notes per matra - (B) Four notes per matra
(C) Two notes per matra (D) Three notes against two matras

45.
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(A) 3FUERH (B) faad=

(C) e = (@ wgmw e
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The sympathetic (tarab) strings ofa saran%_%vork on the principle of:
Ef_»:

(A) Refraction (apavartan) = (B) Diffraction (vivartan)
(C) Reflection (paravartan) (D) Resonance (anunaad)
P————— T G L
(A) 9. SHHEATT SET (B) u.f . wEeR %
(C) 1. . TR = (D) u.fa R ogER

o

Who introduced the music notation mte@at is most widely used today in Hindustani
-

classical music? ; 8
\ s
(A) Pt. Omkarnath Thakur (B) Pt.V.N.Bhatkhande %
'I v
(C) Pt B. R. Devdhar a (D) Pt.V.D. Paluskar
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A) whagr T o 5 B
(C) wifta ay ¢ (B) qm faEe
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Pt. Omkarnath 1y
1ak
ur'y S Principal Six- V()lllnje e Hindustani music is:

(A) Sangeet Sarg

(D) Sangeetan)

A
P ﬂ:l’i: o TR
In Chaugun layakari, the rat ) A
o of notes to matras is:
(A) 5 notes per matra i; (B) 4 notes per matra
(C) 2 notes per matra " (D) 3notes per matra
49. STt (<TReTEr) Rt st A 2

(A) e (B) @

(C) =g (D) B @

How many matras does Chautaal (Chartaal) have? A 5}-
(A) Sixteen ~. (B) Ten . &
(C) Fourteen ; , (D) Twelve JI ‘

50. mw&mﬁﬁﬁwﬁwm%@ﬁawm%

(A) wewT NOB) TR e
(C) aspamm (D) Rl et
Raag Miyan ki Malhar is traditionally associated with which musician?
(A) Sadarang (B) Tansen

(D) Amir Khusro

(C) Baiju Bawra
5L T &R g 9re F R
(A) faemEd
(C) #Am”=n
Raag Kedar belongs to which Thaat?
(A) Bilawal
(C) Marwa
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52. TR v st Qe wgret & 9= (9) TR A S @ e -‘1\

A) e ‘é}' (B) =& o e
= EEE
(C) waaH < (D) Faad=
|
In both Hindustani and Carnatic music systems, Pancham (Pa) is classified as:
(A) Vivadi (B) Achal
(C) Komal-only (D) Tivra-only

e

53. 9. oy Rmer wera  Reegea et ® G AT
(A) =i g wiferest 1 Weheld _ (B) Sfia ureTra Y ==
(C) =g Wy <t w9t (1901) * g(D) AR Y Gl T 6 uER
Pt. Vishnu Digambar Paluskar’s principal cont%ution to Hindustani music was:
(A) Compilation of Kramik Pustak Malika < (B) Authorship of Sangeet Parijat

(C) Founding Gandharva Mahavidyalaya (D) Promotion of Tansen’s musical legacy
(1901) ‘

| 54. fareht T & gaw @ 6 G e g e
| A) = i(B) W
(C) dtE » e S ww

|.i The minimum number of swaras required for Tﬁhtaagls

(A) Three (B) Four
I (C) Five ‘ (D) Seven
@A) RATImER ~(B) R v
(C) TRFMATTR « ;(D) UE LI IR R gﬁ%

| ge erally sung§

(A) First prahar of day (B) Second prahar of day

&

(C) First prahar of ni (D) Third prahar of night
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e
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(B) A sectional division of taal
(D) The smallest perceivable pitch difference

(B) Chaugun

(D) Dugun

(B) e U - T
;‘i (D) 3 - =Tt @ e

e (B) Only one -Sthayi

i, Antara, Sanchari, Abhog (D) Two - Sthayi andAntara.
efier & vrgert o Telt o) it @2
1 3rreT (B) Hu=R, a1gy, wew
v ferarst

ally accompanied on whicgbf the following taals

i ut2 ‘ md)hl u-aditiOﬂaI
b O f%awaj accogpamment

o7 |!. i ! 4-\ 1 it i
LUUUUC D

(B) Dee pjf‘- ;
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1370 it
(A) e 194 v - (B) 12#f-13 o
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(C) 208t =}
i Hindustani vocal form
The decline of Dhrupad and the establishment of Khyal as the leaglg )

occurred mainly during:
(A) 19th century only (B) 12th-13th centuries
(D) 17th-18th centuries

(C) 20th century
61. TTF qTA & A9 §—
N
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(A) 3+242 (B) 2+3+2 o
=]
(C) 343+1 (D) 2+2+3 8
Roopak Taal is divided into which vibhags? S
(A) 3+2+2 (B) 2+3+2
(C) 3+3+1 (D) 2+2+43 !
62. T 7T T H, frgrart v ates QY aghrdt # WA AT U4 s (RRR) wR A 8
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(A) @y, TTEy (B) WTIT « 3
) w
(C) iugw O "wf
S

Among the seven basic swaras, the swaras that are common (with@e same name and fixed
(achal) position) to both Hindustani and Carnatic systems are:

(A) Sa,Re, Gaand Pa (B) SaandPa

| 63. wmht gl i ge Wit erkie Fra guEe 22
| 1

i " 7., X | ;

| Swami HasldSeg f:ipal musical legacy is preserved chiefly in: % %?:%
(B) His Khyal bandishes

(D) His Krishna devotional Dhrupad padas
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Taras within a saptak i i
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(B) Murchhana

(D) Pakad . ciu Sr] e
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Prlnc1pally In the court of which Delhi Sul § ::

(B) Balban
(D) Muhammad bin Tughlag
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69.

(A) sa-ate ~ (B) T /
wn ]

(C) 39 @ 083 (D) fereré

A slow, unmeasured exposition of a raag witl:%ut rhythm, used to establish its mood, is called:

(A) Bol-baant (B) Taan

(C) Aalap (D) Tihai

fawmﬁwwrﬁ?ﬁammmaaﬁ% — o
o0

(A) >99 ~ (B) dem ﬁ‘%

(C) weH & &1 (D) miER

(@)
In Hindustani music, the only swara that has givra (raised) form is:
)
(B Dligivat

(A) Rishabh
(C) Madhyam (D) Gandhar
70. AR WTE g % SER T HIGTeid (et oTe | Heifera g2
(A) = -~y (B) @
(C) smarerd 3’1_; (D) et ©
According to the Bhatkhande Thaat system, Iég Malkauns belongs to which thaat?
(A) Bhairav 5 (B) Kafi
(C) Asawari (D) Bhairavi

g U it Tat-ATH o1 et &, B Tl & et ST T & SR g1 Sl W HH-A g2
(A) ae TeaHH (B) I H IS W WHH A &1 Tel
(C) wE=I/9eH - qHI # 7T & » L@ ek O |1 A QA AT e

> b, .
In comparing Hindustaﬁ and Carnatic swara &mmenclature, which swara appears with the

same basic name in both systems? S

| n g EJ*?% S h in both
(A) Madhyamam Fqu1 A 5 (B) No swara has the same name in bot
(C) Shadja/Shadjaitigw swara in both (D) Sais replaced by Ri in Carnatic

systems
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. tise on:
Folk music of castery Indiy B (tabla and pkhawal)
Taal- ta
Carnatic raag-classificatiy, :D)) laai Vad}'ﬂ‘ usic theory in Sanskrit
. 7 Hindustani m
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p Tarana compositions using phonetic (B) Instrumental solo forms and tabla
A e repertoires
i"p) Devotional Bhajans, Kirtans, and (D) Courtly Khayal bandishes of later
b _ﬁ Dhrupad-ang padas of saint-poets gharanas ik
waﬁlwﬁm:%amaméﬁ%? . o
(A e (B) fmRE wwaw it
(© s R C (D) et YA T o |
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Bhajan is most commonly accompanied on which taal? 3
(&) Sooltaal (B) Ektaal Vilambit g i
E) Chartaal of pakhawaj (D) Kaharwa or Dadra : ,, % m
e r; X -
(W) mwwfea 2343w & o (B) T e :
(© mmﬂ;mamﬂ il (D) w3 w
Wl b
ASapaat Taan is one in which:

‘ s
(A) Swaras zig-zag in complex P ey
. ach

m Benak ornament is appllcd o each
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A) @ ar 5, (B) wfarer ;

(C) wIor WKt + > (D) T faE

Pt. Omkarnath Thakur's philosophical work bn the nature of nada and music 18

(A) Sangeet Sara (B) Sangeetanjali

(C) Pranav Bharat (D) Raag Vibodh

77. meﬁﬁaﬁﬁﬁ‘{ﬁﬁﬂﬁ?ﬂ%
(B) T el i Aen AT

(A) et oI I i [T o1 a1
(C) SHR @R WG FH el qrare (Z‘ (D) arer-GTfal e dA s arel-are #

In Hindustani classical music, the tabla funéﬁons principally as:
(B) A melodic instrument carrying the raag

(D) A rhythmic accompaniment instrument

=

&0

(A) A folk dance accompaniment only

(C) The drone instrument supplying the
fixed pitch

78. = Y TR 1 3R FREd g 2

(A) AR-AHF A@EAH o (B) e AT

(C) wEmiad t (D) R T Hga A= q

A Dhrupad performance characteristically brg'gms with:
-

(A) A Nom-Tom Alép g (B) A tarana in fast tempo

(C) A sargam geet (D) A drut taan in the upper saptak

79. ﬁaa@amqa?ﬁamaﬁumaﬁaﬁmm%nmﬁaﬁmﬁﬁm@ﬁﬁmmm

qeh T g2
(A) formit 1 o g (B) @ R @ g
(C) aferdt bt fora e N (p) PrdEman bR,

Tilwada Taal and Teentaal share the same ngmmber of matras. Which feature most distinguishes

G

o
Tilwada from Teentaal? g
P P ‘
(A) Different number of vibhags (B) Different placement of sam
t number of talis IV . . (D) Different bols and a slower laya

(C) Differen A




B)  8ef - vy v
= (D) Eﬁ 1O
composition Cypically cent, ﬁﬁ

€rs on:
sophical verses
| (B) ' Holi - Krishna and gopis playing colours

(D) Sufi mystical poetry

(B) wma
L o e
that admit altereq forms (vikrit swaras) is:
" ®) Seven
(D) Five

fer: = fw oa & (B) TEFN@EIAMISANRAE
QR g R S e (D) T R e T S e

s are those which:

£

T s oy z
omitedinewy () Arabyssunginkomalorm

:'!_ bentity when (D) Support the mﬁi‘n ident;
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© F1 %)) A

A slow, swinging oscillation of a swara around il\)central pitch is called:
(A) Andolan (B) Meend
(C) Kan (D) Kampan
85. ﬁ'ﬁ'm‘mmmwéﬁ?ﬁmﬁmmﬁa@p =
GOl i ®) T ferty
N | %cb) g R

Pt. V. N. Bhatkhande compiled which encyclopa%lc collection of Hindustani banﬁhﬁ?

1]

(A) Kramik Pustak Malika (B) Raag Vibodh

(C) Sangeetanjali (D) Sangeet Sara

86. =TT el UF AT el S Tt A o W - S st

(A) YuwEr (B) Frguvw

=~
(C) =maTHIHE * 3,:1)) IR

L
ssociated with Kanada-ang

Which characteristic melodic phrase is common%a Fry
3

r——

[

Darbari Kanada and Nayaki Kanada? =
(B) NiDhaMaPa

(A) RePaGaSa

(C) Komal Ga Ma Re Sa (D) SaReGaPa

87. mmwmimﬁ@ﬁ%mmwm@m%

@) FEEE ® i
: & ] ;
©) wmwdm & TS %
sitic yn in which the te)‘gOIISlStS ok ' |

A Sargam Geet is a cOmposit
(A) Sanskrit verses (B) Folk dialect words
(D) Names of swaras themselves
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88, WA A GERYT 1 UG HET e e apreor e g
(A) e vl B wren 4 ® —

#(C) T 26 o qROTET T R ey oy ﬂﬂ , D) ; ZZW

Matang's "Brihaddeshi" is historic; ally lm[m:rtimt chiefly because it:

maﬂﬁﬁ’ﬂ

(A) Founded the Carnatic system S (B) Compiled Khyal
(C) First defined raag and explained Deshi (D) Recotded the 228

music /—/,—

89. TS AT 1 ST W e Tifer & gy 3

i g (B) T %
¢ (C) [ T ol Tftet § D) e
Kaharwa Taal is most commonly used to ahodompany which musical forms?
(A) Dhrupad (B) Tarana
(C) Light and folk forms (D) Vilambit Khyal
90. e FegrTrt Gt NG 25 R ey e frcrt ol 2 fereore e &2
%) =R g (B) oe
(e 3 @
According to standard Hindustani music t@ory, Pancham Sawari Taal is divided into how ;‘
many vibhags?
(A) Four (B) Six
(C) Five (D) Three i
91. mmmmﬁwﬁmmm ﬁma;mm%? .
\(A) T ETT A ST S € ;—é (B) wﬁﬁi\éqﬁgm '
(€) wwiwn et g ® wﬁméﬁ{’ Wy
The Indian harmonium differs from the tr %“oml Western ?*]' %n i mamly i
(A) It is hand-pumped (B) It ha ,:ﬂ‘ at
L skt
(D) Itusesstrin | E:%i

(C) It has fewer reeds

22
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m

W _a‘-\—"-{n WWW
S (B) % e 1 T o et TR Y

(A) oTeu-ER SO €
(C) sttt i g € (D) * STEF-FeR Sl §
mwitha "scale-chansef" mec]@'usm is so designed because it:

(B) Changes Sa without retuning reeds

J0OES

A harmoniu

(A) Plays microtones

(C) Increases its loudness (D) Adds an octave coupler

3 ofrr 1 A e— E3E
93. e T ¥ T IR AR e o o : 5;36 |
; (B) TrawsH

(C) THEF = o (D) TEgE !

The interval between the Sa of Madhya sa@k and the Sa of Taar saptak is: |

o 4

(A) A perfect fifth 8 (B) Two octaves |
(C) An octave (D) A perfect fourth

94. T T e AT & WrATaa: fane ot B €

@A . ; (B) T

(C) =N ® o D @

A standard Khyal bandish typicaﬂy_,egnsiséf how many parts (angas)?
(A) Two o § (B) One

(C) Four 1 (D) Three

TSR F 29-UTe g & IER U IE & Sieta effepa T eht T Y S TR S e gt | 59

AR FY TE T F FHI-A Frwed S Rl gF

(A) T are & i IF T B e € (B) THIRATTATHRWRTRAE g

(C) o — arefifaa; g iy den et N (D) @mﬁrﬂmga‘ﬂ%ﬁm% &

According to Bhatkhande’s ten-thaat systef, there is no fixed limit to the number of raags that

! may be classified under a single thaat. Whgl option correctly states‘;&is;‘v? ncept?

| ‘l (A) A maximum of ten raags can belong% a (B) Only o@‘h%ﬁ belong to a thaat
thaat 'Y '

_ unlimited; no fixed number (D) Exactly Sﬂrmags can belong to a thaal

95.

(C) Many
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O
| - D) gz et
Among the following, Which g Al formg gre traditionally attributed to AmiF i
S are tradition ‘
(A) The tappa form ‘ ) yh o ot
B) The thumfi:
(C) The anW"ali and tarana forms (D) Th dhrupad form
e
. | - g
97. mﬁﬁaﬂﬁﬁa—mwﬂ?ﬁn%ﬁmﬁmmﬁmm@
A) Fwdg o %) .
X
) TR §>) St e

(A) Vaikhari Naad

(B) Aahat Naad
(C) Anaahat Naad

(D) Sangeetopayogi Naad

98. wwmﬂﬁwm%mmﬁmm

R et 2
(A) =RaR e B) sew
(€) aw ;ﬁ)) i AR
The standard tanpur? commonly used with mal%ocali#‘s.ip Hindustani classical music has
how many strings? g '

(A) Four strings (B) Six strings
(C) Three strings (D) Five strings

99. RGeSt et B2

) we B mE .
3 &

(C) #m » 8)) Oig S
O . AT

How many basic SWaras are common to both Hifhiustani and Care

(&) six va (B)

[ A

24



100, oI aer st TR T o T et A B B

%&) AT
(A) 9= ’m
zu
() T ﬁ)) el
Deepchandi Taal is primarily associated with which vocal form?
eepc
(A) Dhrupad (B) Tarana :
(C) Drut Khyal (D) Thumri and TW
yprrem————LE L FL UL
(A) @G- @) b
s (C) TRI/dI-3T %) ,r _nb,; 3
oL s P +
Classical Kajri is generally set 10 which raag-family? it
y (B) Kalyan-ang | b
(A) Todi-ang K ‘
(C) Kafi-Pilu-ang (D) Bhairav-ang il
102. 9. a@aammaﬂmﬁmqmﬁﬂﬁmm%? h ‘ :..,
{ R{RIE
(A) 13 T %) 194t
158 wrereet
4 (C) 173 wrar=h g) . "
Pt. Ahobal is believed to have lived approximate]fdurmg which century?
(A) 13th century (B) 19th century v
(C) 17th century (D) 15th century e
c I
.
103, T et o SR T €2 . ,','E.‘L:v |
) !
A) wpied B |
( & E’% ) irea-amt ;
o
3 G
o

~
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T

1 2 " (B) ey @ m

‘ (D) 3rad=
i g reflection, refraction, diffrac(io, and resonance, which property of sound enpbics §
_—— wﬂdapﬂlar to hear a sing

¥

Or Wi . . )
without direct line-of-sight? v O

m (B) Reflection -

e 8 " & ¢
(D) Refru

2 (B) et e € oy Ml e
N (D) aahq_aqﬁmém‘lé +

s is believed to have lived approximately during which period?

o
6th-8th century CE (B) 17th century CE by
13th-14th century CE (D) 2nd-4th century BCE

] A

i LR — _%-Wk e ‘:,.;;—;,_lr i
At (Rt o i) forer e ot ST T LS | el

i (A) % (B) i 3 z
. (© S @) :
Raag Todi (Miyanki T odi) is the chief raag of which thaﬁt"‘ F
B s (B) Purvi
(C) Bhairavi (D) Todi
207, < A R o T BT & ~
@ @ew g (B) e
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108. SIRATE | et - @t ATl uw uedt ¥

(A) 1,4,7,10 5= (1;') 1,5,9, nAET €
(C) 1,2,3,4 70 tm ¥aw 1, 5, 9 TN w ;
Chartaal has talis on which matras? ; j |
(A) Matras 1, 4,7,10 (B) Matras1,5,9, 11 |
(C) Marras1,2,3,4 (D) Matras 1, 5,9 only
fm.'wmmﬁ@ﬁ(@ﬁ)mﬁm:mmﬁﬁﬁ@ﬁﬁ? g -~
o (A) THTHR (B) =
(C) =S ®) =
Hori (Holi) compositions in Hindustani classical é_ﬁxsm are most commonly composed in which
raag? ,;_,-
(A) RaagKafi (B) Bhairav
(C) Malkauns (D) Darbari

110. 3t ATeT M= Y WUH HIAT Fedm 6 =

(A) el (é_) e
(C) frerE (EB e
The first matra of a taal is called:
(A) Khali (B) Vibhag
(C) Tihai (D) Sam

L. 4. f. 2. aegent fewes e &2 |
B sErdEmE (B) . T el 4 |
(C) 9. W (D) TR TR @ | |
Pt. V. D. Paluskar was a disciple of whom? & % ‘
(A) UstadFaiyaz Khan (B) Pt. Balkrishnabuwa Ichalkaranjikar |
(C) Pt. Bhatkhande (D) Ustad Wazir Khan
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ﬂ’:ﬁfg the practical classification fol]owed by Prayag Sangeet Samiti, what is the juti of
(0:9) Audav-Sampurna (B) Audav-Audav o]
(C). - Shadav-SampTa (D) Sampuma-SamP“ma__ri_______———i-—'—'
. < e AT T 2
(A) 9-3® (B) w-u
() - =3 (D) w-fx
The vadi-samvadi pair of Raag Bhairay ig. E—j o
(A) Dha-Re %(B) Sa-Pa
(C) Ma-Sa "AD) Ga-Ni
114, TeT 0 oAl & Y 1 Tl aofr T
¢(A) wE- , TE-FR0T g Reft (B) - # fere FBR, wE-fed
(C) ara-Sreft &t ST&R-aeT T (D) TETES-WET {Ue- 3 et
Compared to Khyal, Thumri is best described as:, . . t
(A) A bhaav-pradhan form with raag- G‘(B) Stricter in raag-grammar with no bhaav-
mishrana expression

(C) A tarana-style syllabic composition aD) A pakhawaj-led Dhrupad—ang form
115, "RAT" TS5, T TEANYH GRIUT qeh-ent mﬁwmmmﬁw@

(A) e *(B) et
(C) aRmy (D) wita vemet
In which ancient text is the term "Raag" first used in its full technical sense?
K i (B) Brihaddeshi ‘ %%
(C) Dattilam 4D) Sangeet Ratnakar v
6, mﬁﬂﬁa’@ﬁ‘ﬁaﬁaﬁqﬁmm@ﬁ = -k R -
(&) ¥t o Y et SB) ¥t e e
©€) wiyggw=x ) E‘]D) p ﬂ?t-%a&m‘ﬂﬁﬁqq
WhizehsetofswarasisusedinRaagMiyanhTOd(l;) A8 b' iy
(&) Komal Re and Komal Dha ol Komal N\
©) Allshuddha swaras ™2 Comal G, e
) ‘ xﬂnﬂl Dha, Tivra
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.Wﬁaaﬁr?ﬁamméz 5 il
(A) T, arelt, @ oB) faeifar, 7, GO
(C) omig, g, Tg (D) wrh, s, O .,
The three principal layas in Hindustani music are: 8. : E%E
(A) Sam, Tali, Khali (B) Vilambit, Madhyas P
(C) Aroh, Avroh, Pakad (D) Sthayi,
@i TSR AT YT e wafie @2 B
(A) T ¥ e A (B) + yyz. 3t @l
(C) Tw s ae j(D) e aret
Gajjhampa Taal is principally associated with: :_; < .! e
(A) Tabla taal for Khyal )(B) Pakhawaj ta
(C) A taal of Tappa J (D) Folk taal ) B
9. mmﬁmmmammw-mm%?
(A) 16 9F, 4+44+4+4 (B) 127FT, 343+3
¢ (C) 147, 3+443+4 (D) 10wEm,243+2880 *
Jhoomra Taal has how many matras and what Is its vibhag structure?
(A) 16 matras, 4+4+4+4 - (B) 12 matras, 3+ 8%
(C) 14 matras, 3+4+3+4 (D) 10 matras, 2+ |
120. 311 Sheer ot st e 25 *
(A) e «(B) e
(C) arg (D) 3meRE
Aada Chartaal has how many matras?
(A) Sixteen EE (B) Fourteen
(C) Twelve . (D) Eighteen

% - (B) TR
(C) vamEmw sinems . fa(D) amahrm J

ir are commonly called:
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(D) um
Ment rT‘:()W many veenas M

(B) Four
(D) One

Y (B) A i
() W@ w(D)
At what time is Raag Bheempalasi tradmonaHD;g sung?

il (A) Late night ° (B) Dawnll
(C) Dusk (D) Afterno :

124. mnﬁaﬁﬂﬁlﬁlﬁ—m@@ﬁ?—m [

@ - ~(B) 7§

€ u-fi ~ @) g
The vadi-samvadi pair of Raag Malkauns is: £
o
- (A) Dha-Re 3 ®
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