SSC CGL T-I Similar Paper (Held on 15 Sep 2025 S2) - Hindi

Q1.3 6*4=403R 8*3=338, AT 5*6="7
(a) 64

(b) 70

(c) 68

(d) 66

Ans.(d)

Q2. T fAfRET e #r #, SCHOOLHT XHMTTQ & &9 # ol ST &1 TEACHER 1 & for@m Sear?
(a) WIFHKWM

(b) YIFHMJW

(c) YIFIIXM

(d) YIGHJUM

Ans.(b)

Q3.3¥ Td H TG R S A U a0 U & ool FAE &
A-27, Green Valley, Sector-5, Noida, Uttar Pradesh - 201301

(a) A-27, Green Valley, Sector 5, Noida, Uttar Pradesh - 201301
(b) A-27, Green Valley, Sector-5, Noida, Uttar Pradesh - 201310
(c) A-27, Green Valley Sector-5, Noida, Uttar Pradesh - 201301

(d) A-27, Green Valley, Sector-5, Noida, Uttar Pradesh - 201301
Ans.(d)

Q4. AT & & Pl ReFd TUT IIm?

mn, op, __, st, uv
(a)ar

(b) pq

(c)rs

(d) tu

Ans.(a)

Q5. AFEATITET Teal ®Y Aseehler & T H caiedd A 3R GERT Use o
apple, ape, april, ant

(a) ant

(b) ape

(c) apple

(d) april

Ans.(b)

Q6. TET Yot o] -
DOG -> FQl

CAT=>?

(a) ECV

(b) ECW

(c) DBU



(d) EBU
Ans.(a)

Q7. F1ERIT I QT AL
e : 9 R’ ST ?
(a) ster

(b) preTat

(c) T

(d) 15

Ans.(a)

Q8.P, QT ATAT gl R, PH HS g R, QT FT bR TTAT &7
(a) FRyar
(b) 3Ter

(c) T8
(d) hafet
Ans.(b)

Q9. If¢ ersc IMPORTANT & 37&RT &1 uiielshel H c¥afeyd fohar e, dr P 3R T (S0 & guA) & & fhcel 38R

g
(@)1
(b) 2
(c)3
(d) 4
Ans.(a)

Q10. AT dh T 3UINET T gu: Ife A=1,2=26,ar CAT=?
(a) 24

(b) 46

(c) 48

(d) 50

Ans.(a)

Q11. T+ & HY 2, U d HT X, K H HY F IR FH HT A AT AT ST 8+4-12x6+3
(a)6

(b) 8

(c)3

(d) 10

Ans.(c)

Q12. Y
AT FE 1091 F A 65 dh Geoll Eell &l
st



|. A GEE 1091 @ Tgol JaN oAl Y Fhod &
.M 6 S & a1 HATT &6 @l ol

(a) haeT | 3TTHROT Tl &

(b) e | 3FTETT FAT §

(c) 1 3R 11 QT 3rTERoT R §

(d) o @ 130 & &1 1| 3eTETOT el &

Ans.(c)

Q13. hY:

3T §ele THFHT & HRUT AlTosd RNew Joi & 96 & ¢l
E\'&Wuz

. g & ol & fAT gexole TR 39ersY &l

II. oeT IR q8RT T Jolel 7 HfeTerssr R&T & wdig ad gl
(a) oot | AT &

(b) Shaer Il Afee &

(c) 13 =t ke &

daar T & nka g

Ans.(a)

Q14. AYH T+ |
(a)3x4=12
(b)5x6=30
(c)7x8=54
(d)9x2=18
Ans.(c)

Q15. favH o |
(a) g

(b) a3

(c) gt

(d) &t

Ans.(d)

Q16. 38 AfFT F AT HAC I TAg § G 78 &
(a) 3R =gt

(b) 3TeaE IMEEEA

(c) 3R g

(d) forremst g1 fadi

Ans.(d)



Q17.3¢ X 7 3T+ IR ¥ H I g, A HleT AT FHIROT el 72
(a)8x3+2=9

(b)6x4+1=9

(c)7x2+3=8

(d)9x1+4=6

Ans.(c)

Q18. Ts RIfSAER &, shaer fBIor AR el 81 ol Y = 36 3R Fof W = 10081 dgT foheter Tl &?
(a) 20

(b) 16

(c) 18

(d) 22

Ans.(d)

Q19. ¥eet & QT H:
5,11,23,47,7

(a) 93

(b) 95

(c) 96

(d)97

Ans.(b)

Q20. fAFIfaf@d # @ Sl e e I T S9m?
3o, dIeT, IMMAT, Seer, ?

(a) drer

(b) TiCHleT

(c) Sfrer

(d) e

Ans.(b)

Q21. ASEdT g, “AX Tar 1 saaildr s BRI” A, B fhg YR Tefaa g2
(a) fora

(b) sigeT

(c) &S

(d) g7

Ans.(c)

Q22. 3T AT HTTI?
2,8,64,?

(a) 128

(b) 256

(c) 512

(d) 1024

Ans.(d)



Q23. arEd: "Learning new skills improves confidence steadily" 7 3id & dIERT Teg i AT §?
(a) improves

(b) confidence

(c) steadily

(d) skills

Ans.(a)

Q24. 3 Left = 10, Right = 26 &, 3R Middle gt T 3\ g, ar Middle &7 AT F4r 87
(a) 16

(b) 18

(c) 20

(d) 22

Ans.(b)

Q25.37¢ ‘@’ FT Y ‘+ &, W F JT X g, ar AT AT PO 6 @ 4 #3?
(a) 18

(b) 30

(c) 24

(d) 36

Ans.(a)

Q26. SIS & A3l dileh HINA & AL HieT AT AT Fa@ 31w s §'é’ &
(a) & ATEATT STHIOT

(b) #1fFa 3T ardifaw afa

(c) 8T d3 argud

(d) Fder ez IF

Ans.(b)

Q27. TG Accl-AlSd Yolae AR HI fohd T80T ¢or & SAsar &2
(a) =AaTer

(b) &feTet

(c) FIAR

(d) #frerenr

Ans.(c)

Q28. e IR AAcT T 2014 H el AT RERR A
(a) g #AET

(b) Setrer Tt

(c) FetAg=T &g

(d) 3T BT

Ans.(b)



Q29. T FET R 18T JoTTelr I TgRIF wAeT &7
(a) Iram

(b) SEAYT

(c) =T#er

(d) TMeTa’
Ans.(b)

Q30. FFfaf@d & & ST T/ FUA TET 88 ?

1. 9T 9IS Had AHgr #H 9 FU 51 IFd 2
2. ToTFHAT T e & e T Fahdr 2

(a) haer 1

(b) Faer 2

(c) 13k 2=t

(d)sT ar 13k a8 2

Ans.(a)

Q31. ST&hesrd 7, Afof@a § @ 9 3eaud AT J1ar &7
(a) 3g T f3ael =TT

(b) ETfT @S F 9 &

(c) 31e T et T foarr glgar

(d) 3T & BT ¥ YT AT

Ans.(c)

Q32. 1773 & W[ Tehe &1 HTT 3T F7 UT:
(a) AR # HYell o SIIR I TATCH Hal

(b) YT T HHET fAIAUT T HG AT

(c) TUTHAT TaRHA T BN FIAT

(d) AR ISl S Ferar o

Ans.(b)

Q33. 37FH I Fled T BHA 3cHd SoAall H IS sl AR 3elld & T FA™T ST 82
(a) TramTelr fog
(b) FiaTel farg
CEECEC

(d) FrET ﬁg
Ans.(c)

Q34. 3TAAFASS H T EIT ITAAROT FET &7 & fohd Femmfad e &
(a) FHAT SAR
(b) ¥ HAR



(c) Fedr &T 3axar
(d) @t
Ans.(b)

Q35. fArAff@d & & &l G Fud TG 8/8?
1. pfAgSr BT ARy ey gewr 7 gg A

2. 98 Shdel JES SanT fhar ST

(a) haer 1

(b) Faer 2

(c) 13k 2=t

(d)sT ar 13k a8 2

Ans.(a)

Q36. AT & A 3Ty AT # NHVT T T FF A7 F AT F1T &
(a) TeTeT

(b) IETAATT

(c) HITTTTT

(d) =t

Ans.(c)

Q37. g 'fdeq 3Hh BRR AET & 4 fhas o # g
(a) ¥RAT 9o sware

(b) 37cTfer fa=irer faeia

(c) THSY. 3Tsqel Helld HT Side

(d) SITeheT e

Ans.(c)

Q38. AT A1eT ereal T Hellel HY: 1. 3T 2. JIUTRAA 3. €31 4. GAMY | A, €7 B. 2o f=2i=0T C. #gr D.
T dealtetdr

(a) 1-C, 2-B, 3-A, 4-D

(b) 1-B, 2-C, 3-D, 4-A

(c) 1-C, 2-A, 3-B, 4-D

(d) 1-D, 2-B, 3-A, 4-C

Ans.(a)

Q39. Fhst @ 3iferdistel JeobeT Tl §&d A gl Jal Ll &2
(a) gt 3nfeig

(b) grar e

(c) arar 3nfoie

(d) s e

Ans.(c)



Q40. HTHFUT (A): IR H Fll o6 3T carash &9 & el €311 2
HROT (R): AR & HUE i T & v 3ugerd Rfde serary aRfeafaar g
(a) AR RaEr WEr § 3R R, AFr Tgr sarewr &ar g

(b) &= T@Er § AftheT R, AT TEr e FE §

(c) ATEr § oifehed RITeIT &

(d) AdTeid & @fehed REET &

Ans.(a)

Q41. AT &1 ggall Afgar el gea Aadr o Fa @a & 3R Fg 3Ncfs Wl &§ 39T ge siar?
(a) HFhaTSN - el 2012

(b) S5fHesT - digsT 2012

(c) HRIATeTeT - fAS=Ar 2000

(d) Tafeer - &iF Uied 1984

Ans.(c)

Q42. 59 Y12l gaT § &id H ST g, ar 38T I1fd &l T gidT &7
(a) I &

(b) T &

(c) &ATT T@eh &

(d) e & ST &

Ans.(b)

Q43. ITAFYT (A): IRTHT T1c F 9T aw g 1
HROT (R): I SfEI0T-af¥as AN garsit 1 Ak gl
(a) A3 RaEr TET § 3R R, AT T sIrEAr AT §
(b) @ TEY & AfaheT R, AT HET SATEAT o181 &

(c) AEE & Afdhet RITAIT &

(d) AdTeTcT & olfehel REET &

Ans.(a)

Q44. FYAT W TR HL:

1. 3regTeer Irsgafd garT Sy fhe S g1

2.37¢ dc A FHE efHlest T 3aeTeha gl gl
(a) hael 1

(b) haer 2

(c) 13k 2=t

(d)amar 13k 7T & 2

Ans.(c)



Q45. XA # @il AT 817 Hlg Tt & foaw gfdey &2
(a) IR AT

(b) GeIae

(c) eFeheT T SR

(d) 3RTTeT feew

Ans.(b)

Q46. TdIY it ford W & Hafd g?
(a) gTehT

(b) Pesiter

(c) Tshhe

(d) arelrarer

Ans.(b)

Q47. AETIAH & Ueh-he AT T & &I F v ToTaer GaRT FETor faam arr ar?
(a) TTeT

(b) Toora

(c) a5

(d) ATcTaTget
Ans.(b)

Q48. FleT AT 3HeJede R & Tl AT & Fefer g2
(a) 31T 280
(b) 3Tede 324
(c) 3TeSe 356

(d) 3gede 370
Ans.(b)

Q49. Aiferew Fdear F ARG dfaus 7 fFas ganrr Sher o
(a) 42a1 GaAErA

(b) 44aT TN

(c) 52aT HRMErT

(d) 61aT TNt

Ans.(a)

Q50. '§E T, IE Ter3' Aelelr ThE W Hied &
(a) P&

(b) srfereT FHeaToT

(c) Fopeit T @t

(d) sierer faeprer



Ans.(b)

Q51. @ & & Sl a1 20% W §?
(a) (V8 +V2)2- 4V16

(b) (V9 +V11)?

(c) (V6 +V4)? + 2V24

(d) (V13 +V7)? - 2v91

Ans.(d)

Q52. Toh uraeh T 100 faheltelie &1 gt a7 e g1 56¢ 20 [Aee alsa & die, 98 urar § &6 36 $ol gl &r
2/3 amer QU & o g1 3wh a1fa fhelteer ufa der & & g2

(a) 12.5 km/h

(b) 17.5 km/h

(c) 16.25 km/h

(d) 15.5 km/h

Ans.(a)

QS53. C, D & Jofell H TR T[T 31T F=reT A1AH g, [Saeh o1 C vl R 1 DA 45 et e qa7g & QU 3
AT g1 I T A T AR FH A, A I 39 S A fohds GHT H QT I G 67

(a)10fe=

(b) 12 &

(c) 15 =T

(d) 18 &

Ans.(b)

Q54. 2000 3R 2400 % &g &1 37 T T&IT3T &7 3Had a1 § S 508 fasmsa g2
(a) 2200

(b) 2175

(c) 2250

(d) 2300

Ans.(a)

ass. (3x3.6) + 09
FT AT FIT §7?

(a) 4.5

(b) 3.5

(c) 10/3

(d)3

Ans.(c)

Q56. Ush SATART & U &l YR T AT §: Teh ol A 70/fhell R q@ll 1 AT 100/fhell &1 a8 Gl r
Aot TS0 @1 X91/fhell &1 &T @ Sdr g, T ad 38 25% ofleT Biell 81 3 aldl Yo &1 °T &l o 37qare
# e

(a)1:2



(b)68:7
(c)23:21
(d)1:3
Ans.(b)

Q57. Tsh GeT fashel & Teh 3¢l W 38 T Hod § 40% 3H&h Heg 3fehd fhar| 30 i v @lier #r 12%
AR 15% & aF HfAF o &1 I 3TT 50 H1 A FART, AT 38 3c91G H g FAeg RN S

(a) X850

(b) 21109

(c) X950

(d) 21020

Ans.(b)

Q58. TMAR 6 TH FEATT My, My, M3, Ma, Ms, Mg & 3R SR 5 faweT F&ATT Ny, Na, N3, Na, Ns &1 T &3 &1
3tEa Qe eIt & iaa O 4370 8§ afe g gt & Qe RQve gt & AT F 24 31 &, ar Qv
& & daa Ja fifav)

(a) 7

(b)O

(c)9

(d) 10

Ans.(b)

Q59.3f¢ p:q=4:58 a (8p+3q):(8p-3q) AT HIAT|
(a)47:17

(b) 21:37

(c)15:33

(d)3:5

Ans.(a)

Q60. HTIT A T A3 P, Q, 3R RA e 11% 9fd ay, 13% Ui av 31 16% 9fad a¥ fir TIROT sTq1eT &30
W ARl F@der $i| I v a¥ 7 FHel AT 22,850 AT IR Al RA fAder Hr 715 AR Fef=r P a#r 200% IR

ST QHT 300% &Y, AT Arster Q# fhde TR fAger v 75 o
(a) 23677

(b) 22750

(c) 3000

(d) 23250

Ans.(a)

Q61. X 3R Y& T sggury A FAM: 60,000 3R 80,000 # fder frarl 19 a1g, 93+ ABIER $T & W 8%
i g & e @ HUROT sFT A ol oy faaRer fohar ram| Ife sarer @fed For @mey 222,400 8, o @mer aF X
&1 feear fhder g7

(a) 29,600

(b) 29,200

(c) 29,800

(d) 210,000



Ans.(a)

Q62. HeATeheT: 400 T 75% - 200 T 32.5% + 300 T 18%
(a) 350
(b) 365
(c) 289
(d) 385
Ans.(c)

Q63. fOIT & ATUROT sI1eT W & UG & 40,000 38R forv:

RUTGTAT TH 8% fd d¥ (WTURUT s3TSl) agerd ¢l

ROTGrr N 9fd a¥ 5% (ATIROT <3Tsf) agerdm gl

o & Q= Kol &t St 5 ant de @ AR R @R sare 1 spErae G S R %14,000 Anl IfE 3E Heree
TR T 3T9H F ager fEAT g, df 3@ Gl ant 1 SATS HIAT 2,000 FH BTl IHA HKUGTAT M ¥ 8% aTien
AT &3 R fohder %ot forar ame

(a) 225,000

(b) 222,000

(c) 26,667

(d) 16,000

Ans.(c)

Q64. Tsh gohlel XBH Teh ©IY el &, ' T 30 8% T oJehdllel BIcll &1 TForal® Al & eI, d SEHT Hod Tl
X1.3BET &d ¢l 39 T #, 9 39 3ifdhd Ao W 15% $1 g & 81 Al & g1t amer A gifer s gfdera &= gem?
(a) 3.8% T8t
(b) 1.8% gifet
(c) 1.6% oITeT

(d) 3.8% grfat
Ans.(c)

Q65. 8 HEHIY AT a1t Uah g & FHoa@s &1 FET HI0T 45° | 3§ WS FT &% FAT g?
(a) (8m - 16v2) cm?

(b) (8- 32) cm?

(c) (16m - 32) cm?

(d) (16 - 64) cm?

Ans.(a)

Q66. AT T delel & Tk ST &1Fthel 320 cm? & 3 21§ 10 cm &, aF Bear 2 g2
(a) 4 cm

(b) 5cm

(c) 16/t cm

(d) 8 cm

Ans.(c)



Q67. THEUN &l g I y=3x-23I y=x+4
(@ (3,7)

(b) (2, 4)

(c)(1,1)

(d) (4, 10)

Ans.(a)

Q68. I Teh TAIATAT Weo[eT 1 IRATT 72 @ 8, Al 9ol I ofaTS a7 g2
(a) 10cm

(b) 12 cm

(c) 14 cm

(d) 16 cm

Ans.(b)

Q69. & SIaTt PQ 3R RSES & s § 3N Toh g & &g ¥ 12 cm &1 gf W &ud g1 Ifg Bsar 20 em g, ar

PQ#T wieTS T g7
(a) 16 cm

(b) 24 cm

(c)32cm

(d) 40 cm

Ans.(c)

Q70. Teh & el QA T A 8 cm 3R =S 20 cm §1 % & 37X Th el $H YehR 3ifohel ¢ o T8 MR
3N g gv6 HT TN R g 3ifhd e S Fear A #few

(a) 3.35cm

(b) 5.42 cm

(c) 2.8 cm

(d)4.21cm

Ans.(b)

Q71. ST W H 318 #T U Ftaler e’ @eT &l ST W Fud g AQ oY d& &1 3eetaet sior 45° ) g

B, S A¥ 15#1ex gy T&ud § (MR ¥ €l @M W), ¥ 3e=ideT 10T 30° 1 <R i 21 1 g2
(a) 15(v3-1) m

(b) 15(v23+1)

m

(c) 20(v3-1) m

(d)20(V3+1) m

Ans.(b)

Q72. T iR 3%k o1 6 sqeR Qi A faenfora fohar aram 1 afe ven Qeret &t aiawher 66 Qo2 g, o e &
ear F2ar g2

(a) 10cm

(b) 15.32 cm

(c)11.22 cm
(d) 13 cm



Ans.(c)

Q73.3fE ar g U @Y 1 9eT T ¥ T Hd &, al 3o 9 fhaeh 3safass ot @ gl
(a)1

(b)2

(c)3

(d) 4

Ans.(c)

Q74.0.363636... Hl AeeT & & FH cqFd |
(a) 3/11
(b) 6/11
(c) 5/11
(d) 4/11
Ans.(d)

Q75. TA HITAT: V72 - V18 + V50
(a) 8v2
(b) 7v2
(c) 6V2
(d) 5v2
Ans.(a)

Q76. Find the part of the sentence that contains an error:

Neither did the committee acknowledge the financial irregularities, (1)/ nor did they consider the repeated warnings
(2)/ issued by auditors, which, according to reports, (3)/ has been ignored for a long time. (4)/

(a) (1)

(b) (2)

(c) (3)

(d) (4)

Ans.(d)

Q77. Choose the right collocation:

The report deliversa ___ evaluation of the new policy framework.
(a) threw going

(b) thorough-going

(c) comprehensive-go

(d) going-thorough

Ans.(b)

Q78. Select the sentence containing the homonym of the highlighted word:
The monk carried a carved crosier into the sanctuary.

(a) The gardener admired the crosier ferns growing near the pond.

(b) The bishop held a silver crosier during the procession.

(c) The priest polished the wooden crosier before the ceremony.

(d) The cathedral displayed an antique crosier in a glass case.

Ans.(a)



Q79. Choose the most suitable option to replace the highlighted part of the sentence:
They are planning to go to abroad for training.

(a) are planning to go abroad

(b) plan going to abroad

(c) are planning to go to the abroad

(d) are planning to go for abroad

Ans.(a)

Q80. A sentence is provided in direct speech. From the four given options, choose the one that most accurately conveys
the sentence in its corresponding indirect speech.

She said, “I purchased a new smartphone.”

(a) She said that she had purchased a new smartphone.

(b) She said that she purchases a new smartphone.

(c) She said that she was purchasing a new smartphone.

(d) She said that she has purchased a new smartphone.

Ans.(a)

Q81. Select the most appropriate synonym of the given word: INEXORABLE
(a) Lenient

(b) Relentless

(c) Adaptable

(d) Tender

Ans.(b)

Q82. Choose the correct meaning of idiom: Get the jump on
(a) Admit defeat suddenly

(b) Gain an edge by moving first

(c) Turn against one’s friends

(d) Avoid consequences

Ans.(b)

Q83. Spot the correct spelling of a term for involuntary repetition of others’ words.
(a) Echolalia

(b) Ecolalia

(c) Echolaelia

(d) Echolallia

Ans.(a)

Q84. Select the most appropriate antonym of the given word: Sycophantic
(a) Self-assured

(b) Subservient

(c) Fawning

(d) Grovelling

Ans.(a)



Q85. Choose the correct one-word substitute for:
“An exaggerated sense of one’s own importance.”
(a) Caution

(b) Meekness

(c) Vanity

(d) Simplicity

Ans.(c)

Q86. Select the correct option for the Direct Speech conversion of the sentence below.

The ecologist cautioned that the region’s carrying capacity might be surpassed if invasive organisms multiplied without
control.

(a) The ecologist said, “The region’s carrying capacity will be surpassed if invasive organisms multiply without control.”
(b) The ecologist said, “Had invasive organisms multiplied without control, the region’s carrying capacity would be
surpassed.”

(c) The ecologist said, “The region’s carrying capacity might be surpassed if invasive organisms multiply without
control.”

(d) The ecologist said, “If invasive organisms multiplied without control, the carrying capacity had been surpassed.”
Ans.(c)

Q87. Choose the correct meaning of idiom: Hammer and tongs
(a) With great intensity

(b) Without preparation

(c) In a concealed manner

(d) Without real effort

Ans.(a)

Q88. Select the correct option:

The proposal, ___ was approved unanimously, will be implemented next month.
(a) that

(b) which

(c) what

(d) whose

Ans.(b)

Q89. Which is the correct spelling for a word meaning “countless”?
(a) Innumerable

(b) Inumerable

(c) Innumerabel

(d) Innumerible

Ans.(a)

Q90. What does the passage suggest by calling art an “epistemic act”?

Read the following passage and answer the questions based on the passage:

Art, across its many expressions—painting, theatre, literature, music, and more—moves beyond practical usefulness
into the spheres of meaning, emotion, and transformation. Its place in society is not merely ornamental or entertaining;
it functions as a medium of critique, a repository of shared memory, and an engine of cultural change. At its centre,
art unsettles reality by reshaping how we see. Whether through the disorienting imagery of surrealism or the unsettling
textures of experimental sound, art pulls the viewer out of comfort and demands renewed attention to the world. In



doing so, art becomes not only aesthetic but an epistemic act—one that questions accepted “truths,” disrupts
dominant frameworks, and widens the space for voices kept at the margins.

Across history, art has also acted as a record of civilisations, preserving within its forms the desires, fears, conflicts, and
ideals of a given age. From sacred temple murals to rebellious street art on crumbling city walls, creative work becomes
a language through which authority, resistance, and identity are negotiated at once. This deep historical grounding
makes art vital for understanding not only what societies produce, but what they prize and what they dread. In
contemporary democracies, art often takes on a political charge. Where speech is curtailed, art can carry dissent; where
logic falls short, it can generate empathy. Satire, documentary cinema, and performance frequently communicate what
cannot be stated directly, using symbol, metaphor, and suggestion to evade suppression. Yet this very power exposes
art to risk—censorship, marketing pressures, and ideological capture. When art loses autonomy, it can slide into
propaganda or empty prestige, stripped of its questioning force.

Art also performs a social role by building community and inviting self-examination at the same time. Participatory
forms—street theatre, public installations, folk practices—blur the line between maker and viewer, broadening access
to aesthetic experience. Meanwhile, private engagement with a poem or painting may trigger insight, catharsis, or
moral reflection. However, in an algorithm-driven era where visibility and virality often decide worth, art increasingly
faces the commodification of art. The aesthetic is repackaged as a spectacle for quick consumption, detached from
complexity, nuance, and risk. The challenge, therefore, is to protect artistic integrity against market and media forces
that may reduce it to banality. Ultimately, art’s role is neither fixed nor singular: it is a dialectical energy—both mirror
and blueprint, disruptive and restorative. To protect art is to protect the human capacity to feel, to question, and to
reimagine.

(a) Art exists only to stir emotions.

(b) Art helps form and challenge ways of knowing and understanding.

(c) Art is valuable only as a historical record.

(d) Art mainly promotes government-approved beliefs.

Ans.(b)

Q91. In the passage, the phrase “commodification of art” most nearly means:

Read the following passage and answer the questions based on the passage:

Art, across its many expressions—painting, theatre, literature, music, and more—moves beyond practical usefulness
into the spheres of meaning, emotion, and transformation. Its place in society is not merely ornamental or entertaining;
it functions as a medium of critique, a repository of shared memory, and an engine of cultural change. At its centre,
art unsettles reality by reshaping how we see. Whether through the disorienting imagery of surrealism or the unsettling
textures of experimental sound, art pulls the viewer out of comfort and demands renewed attention to the world. In
doing so, art becomes not only aesthetic but an epistemic act—one that questions accepted “truths,” disrupts
dominant frameworks, and widens the space for voices kept at the margins.

Across history, art has also acted as a record of civilisations, preserving within its forms the desires, fears, conflicts, and
ideals of a given age. From sacred temple murals to rebellious street art on crumbling city walls, creative work becomes
a language through which authority, resistance, and identity are negotiated at once. This deep historical grounding
makes art vital for understanding not only what societies produce, but what they prize and what they dread. In
contemporary democracies, art often takes on a political charge. Where speech is curtailed, art can carry dissent; where
logic falls short, it can generate empathy. Satire, documentary cinema, and performance frequently communicate what
cannot be stated directly, using symbol, metaphor, and suggestion to evade suppression. Yet this very power exposes
art to risk—censorship, marketing pressures, and ideological capture. When art loses autonomy, it can slide into
propaganda or empty prestige, stripped of its questioning force.

Art also performs a social role by building community and inviting self-examination at the same time. Participatory
forms—street theatre, public installations, folk practices—blur the line between maker and viewer, broadening access
to aesthetic experience. Meanwhile, private engagement with a poem or painting may trigger insight, catharsis, or
moral reflection. However, in an algorithm-driven era where visibility and virality often decide worth, art increasingly



faces the commodification of art. The aesthetic is repackaged as a spectacle for quick consumption, detached from
complexity, nuance, and risk. The challenge, therefore, is to protect artistic integrity against market and media forces
that may reduce it to banality. Ultimately, art’s role is neither fixed nor singular: it is a dialectical energy—both mirror
and blueprint, disruptive and restorative. To protect art is to protect the human capacity to feel, to question, and to
reimagine.

(a) Art being stored and protected in official museums.

(b) Art being turned into a sellable product that loses its critical edge.

(c) Art being created only for classroom learning.

(d) Art being used solely to encourage political awareness.

Ans.(b)

Q92. As per the passage, what role can art play under politically restrictive conditions?

Read the following passage and answer the questions based on the passage:

Art, across its many expressions—painting, theatre, literature, music, and more—moves beyond practical usefulness
into the spheres of meaning, emotion, and transformation. Its place in society is not merely ornamental or entertaining;
it functions as a medium of critique, a repository of shared memory, and an engine of cultural change. At its centre,
art unsettles reality by reshaping how we see. Whether through the disorienting imagery of surrealism or the unsettling
textures of experimental sound, art pulls the viewer out of comfort and demands renewed attention to the world. In
doing so, art becomes not only aesthetic but an epistemic act—one that questions accepted “truths,” disrupts
dominant frameworks, and widens the space for voices kept at the margins.

Across history, art has also acted as a record of civilisations, preserving within its forms the desires, fears, conflicts, and
ideals of a given age. From sacred temple murals to rebellious street art on crumbling city walls, creative work becomes
a language through which authority, resistance, and identity are negotiated at once. This deep historical grounding
makes art vital for understanding not only what societies produce, but what they prize and what they dread. In
contemporary democracies, art often takes on a political charge. Where speech is curtailed, art can carry dissent; where
logic falls short, it can generate empathy. Satire, documentary cinema, and performance frequently communicate what
cannot be stated directly, using symbol, metaphor, and suggestion to evade suppression. Yet this very power exposes
art to risk—censorship, marketing pressures, and ideological capture. When art loses autonomy, it can slide into
propaganda or empty prestige, stripped of its questioning force.

Art also performs a social role by building community and inviting self-examination at the same time. Participatory
forms—street theatre, public installations, folk practices—blur the line between maker and viewer, broadening access
to aesthetic experience. Meanwhile, private engagement with a poem or painting may trigger insight, catharsis, or
moral reflection. However, in an algorithm-driven era where visibility and virality often decide worth, art increasingly
faces the commodification of art. The aesthetic is repackaged as a spectacle for quick consumption, detached from
complexity, nuance, and risk. The challenge, therefore, is to protect artistic integrity against market and media forces
that may reduce it to banality. Ultimately, art’s role is neither fixed nor singular: it is a dialectical energy—both mirror
and blueprint, disruptive and restorative. To protect art is to protect the human capacity to feel, to question, and to
reimagine.

(a) It strengthens official propaganda through imagery.

(b) It becomes irrelevant to society.

(c) It becomes a vehicle for dissent and expresses what cannot be said openly.

(d) It remains limited to universities and scholars.

Ans.(c)

Q93. Which option best explains the “dialectical” character of art mentioned in the passage?

Read the following passage and answer the questions based on the passage:

Art, across its many expressions—painting, theatre, literature, music, and more—moves beyond practical usefulness
into the spheres of meaning, emotion, and transformation. Its place in society is not merely ornamental or entertaining;



it functions as a medium of critique, a repository of shared memory, and an engine of cultural change. At its centre,
art unsettles reality by reshaping how we see. Whether through the disorienting imagery of surrealism or the unsettling
textures of experimental sound, art pulls the viewer out of comfort and demands renewed attention to the world. In
doing so, art becomes not only aesthetic but an epistemic act—one that questions accepted “truths,” disrupts
dominant frameworks, and widens the space for voices kept at the margins.

Across history, art has also acted as a record of civilisations, preserving within its forms the desires, fears, conflicts, and
ideals of a given age. From sacred temple murals to rebellious street art on crumbling city walls, creative work becomes
a language through which authority, resistance, and identity are negotiated at once. This deep historical grounding
makes art vital for understanding not only what societies produce, but what they prize and what they dread. In
contemporary democracies, art often takes on a political charge. Where speech is curtailed, art can carry dissent; where
logic falls short, it can generate empathy. Satire, documentary cinema, and performance frequently communicate what
cannot be stated directly, using symbol, metaphor, and suggestion to evade suppression. Yet this very power exposes
art to risk—censorship, marketing pressures, and ideological capture. When art loses autonomy, it can slide into
propaganda or empty prestige, stripped of its questioning force.

Art also performs a social role by building community and inviting self-examination at the same time. Participatory
forms—street theatre, public installations, folk practices—blur the line between maker and viewer, broadening access
to aesthetic experience. Meanwhile, private engagement with a poem or painting may trigger insight, catharsis, or
moral reflection. However, in an algorithm-driven era where visibility and virality often decide worth, art increasingly
faces the commodification of art. The aesthetic is repackaged as a spectacle for quick consumption, detached from
complexity, nuance, and risk. The challenge, therefore, is to protect artistic integrity against market and media forces
that may reduce it to banality. Ultimately, art’s role is neither fixed nor singular: it is a dialectical energy—both mirror
and blueprint, disruptive and restorative. To protect art is to protect the human capacity to feel, to question, and to
reimagine.

(a) Art is always harmful and on the margins.

(b) Art operates through tensions—reflecting society while also reshaping it.

(c) Art survives only inside elite galleries.

(d) Art exists only to preserve the past.

Ans.(b)

Q94. . What is the closest meaning of the word “banality” as used in the passage?

Read the following passage and answer the questions based on the passage:

Art, across its many expressions—painting, theatre, literature, music, and more—moves beyond practical usefulness
into the spheres of meaning, emotion, and transformation. Its place in society is not merely ornamental or entertaining;
it functions as a medium of critique, a repository of shared memory, and an engine of cultural change. At its centre,
art unsettles reality by reshaping how we see. Whether through the disorienting imagery of surrealism or the unsettling
textures of experimental sound, art pulls the viewer out of comfort and demands renewed attention to the world. In
doing so, art becomes not only aesthetic but an epistemic act—one that questions accepted “truths,” disrupts
dominant frameworks, and widens the space for voices kept at the margins.

Across history, art has also acted as a record of civilisations, preserving within its forms the desires, fears, conflicts, and
ideals of a given age. From sacred temple murals to rebellious street art on crumbling city walls, creative work becomes
a language through which authority, resistance, and identity are negotiated at once. This deep historical grounding
makes art vital for understanding not only what societies produce, but what they prize and what they dread. In
contemporary democracies, art often takes on a political charge. Where speech is curtailed, art can carry dissent; where
logic falls short, it can generate empathy. Satire, documentary cinema, and performance frequently communicate what
cannot be stated directly, using symbol, metaphor, and suggestion to evade suppression. Yet this very power exposes
art to risk—censorship, marketing pressures, and ideological capture. When art loses autonomy, it can slide into
propaganda or empty prestige, stripped of its questioning force.



Art also performs a social role by building community and inviting self-examination at the same time. Participatory
forms—street theatre, public installations, folk practices—blur the line between maker and viewer, broadening access
to aesthetic experience. Meanwhile, private engagement with a poem or painting may trigger insight, catharsis, or
moral reflection. However, in an algorithm-driven era where visibility and virality often decide worth, art increasingly
faces the commodification of art. The aesthetic is repackaged as a spectacle for quick consumption, detached from
complexity, nuance, and risk. The challenge, therefore, is to protect artistic integrity against market and media forces
that may reduce it to banality. Ultimately, art’s role is neither fixed nor singular: it is a dialectical energy—both mirror
and blueprint, disruptive and restorative. To protect art is to protect the human capacity to feel, to question, and to
reimagine.

(a) Energy

(b) Triviality

(c) Flexibility

(d) Harshness

Ans.(b)

Q95. Choose the most suitable option to replace the highlighted part of the sentence:
He dislikes to speak in public.

(a) dislikes to speaking

(b) dislikes from speaking

(c) dislikes speaking

(d) is disliking to speak

Ans.(c)

Q96. Choose the correct one-word substitution for:

“Someone who challenges or resists the established system or authority.”
(a) Advocate

(b) Conformist

(c) Rebel

(d) Theist

Ans.(c)

Q97. Convert the sentence provided below from its passive voice structure to an active voice structure:
The applicants were being interviewed by the panel members.

(a) The panel members interviewed the applicants.

(b) The panel members had interviewed the applicants.

(c) The applicants were interviewed by the panel members.

(d) The panel members were interviewing the applicants.

Ans.(d)

Q98. Rearrange the following sentences to form a coherent paragraph:

1. One effective approach is to broaden energy options by moving from fossil fuels to renewables such as solar, wind,
and geothermal power.

2. To limit the harshest impacts of climate change, the world must sharply cut dependence on carbon-heavy energy
systems.

3. This transition not only reduces greenhouse gases but also improves air quality and opens fresh economic pathways.
4. In addition, policies that increase efficiency in buildings and transport can further reduce overall energy demand.
(a)2,1,3,4

(b)1,2,3,4



(c)4,1,2,3
(d)2,3,1,4
Ans.(a)

Q99. Change the following from active to passive:

Did the manager approve the revised budget plan?

(a) Was the revised budget plan approved from the manager?
(b) Had the revised budget plan been approved by the manager?
(c) Was the revised budget plan approved by the manager?

(d) Is the revised budget plan being approved by the manager?
Ans.(c)

Q100. Select the most appropriate antonym of the given word: Somniferous
(a) Energising

(b) Sleepy

(c) Tranquilising

(d) Lulling

Ans.(a)



